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Answering Machine
Play all your old messages and play along with a musical
instrument. Silent intervals between the beeps.

Elevator Piece 1 (3 minutes)
1. Go with someone you trust into the elevator of a busy
public building. Take a recording device with you.
2. Press record and start whistling.
3. Keep the recording device close to your mouth but
keep it hidden. The higher the elevator goes the higher
tone you whistle. If the elevator goes down, whistling
goes down in pitch as well.
4. The person you take with you hums loosely along.
5. Leave the elevator and stop recording.

Elevator Piece 11
(For five musicians, and an elevator in a building
with five floors.)
1. Each musician takes position on one floor, outside
the elevator, holding an instrument.
2. On the ground floor the musician enters the elevator,
and presses a number. (If there are other people in
the elevator, the musician leaves it up to them).
3. The musician places a recording device inside
the elevator. Subsequently the musician starts to play.
When the elevator reaches the first destination, the first
musician gets out and the waiting musician goes inside.
4. All musicians play continuously, whether they are
outside the elevator, or inside. When playing together
they adapt to each others rhythm.
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Music of a Construction Site Revealed
1. Go to a site where noisy construction works are
executed. If possible bring headphones with your
recording equipment.
2. If you find the sounds are ugly (like monotonous
drilling, perhaps), then hold the micorophone very
close to your mouth, or even slightly inside it,
and put on the headphones.
3. Start recording.
4. Concentrate entirely on the parts of the vocal tract,
and move these, thus changing the colour
of the sound, in the following order:
a) jaw, b) pharynx,c) tongue, d) lips.
5. Now concentrate entirely on the sound, and move
the different parts so as to create the most interesting
composition of resonances.

then find a place with the best acoustics and do not
influence the sound in any way.
7. Stop recording at 2:37.

Hold-Up
Kidnap your local symphony orchestra and let them
play all of the above. After every recording release
the youngest musician.
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